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INTRODUCTION 

 

GLORIOUS 39, a period British thriller is writer/director Stephen Poliakoff’s long awaited return 

to the cinema after an absence of a decade since his previous feature films which include 

the critically acclaimed and multi-award winning Close My Eyes starring Clive Owen, Saskia 

Reeves and Alan Rickman.  Since then Stephen has written and directed a plethora of BBC 

television dramas, including Gideon's Daughter which won Golden Globes for actors Bill 

Nighy and Emily Blunt, the PRIX ITALIA winning Shooting The Past, the multiple EMMY award 

winning The Lost Prince and most recently the BAFTA winning Capturing Mary and BAFTA 

nominated Joe’s Palace.  

The feature film was shot on location in Norfolk and London for seven weeks and is a 

talkbackTHAMES production in association with Magic Light Pictures, funded by BBC Films, 

The UK Film Council’s Premiere Fund and Screen East Content Investment Fund. Glorious 39 

also marks the first film to receive financing from Quickfire Films, in collaboration with The 

Works Media Group. The Works International has come on board to handle worldwide sales. 

The UK's Momentum Pictures has acquired Theatrical and Home Entertainment rights.   

Award-winning British actress Romola Garai (Atonement) takes the lead as Anne, alongside 

Golden Globe and BAFTA-winning actor Bill Nighy (Notes on a Scandal, Love Actually, 

Gideon’s Daughter), who plays her father Alexander. They are joined by OSCAR-winning 

screen icon Julie Christie (Away From Her, Finding Neverland) who plays the formidable Aunt 

Elizabeth, Eddie Redmayne (The Other Boleyn Girl) as Anne’s brother Ralph, Juno Temple 

(Year One, Wild Child) as their younger sister Celia  and EMMY and BAFTA award winning 

screen actress Jenny Agutter (An American Werewolf in London) plays their mother Maud. 

David Tennant (Dr Who) plays family friend Hector, Charlie Cox (Stardust) stars as Anne’s 

lover Lawrence, Jeremy Northam (Gosford Park) as government operative Balcombe and 

the legendary Christopher Lee (Lord of The Rings, Golden Compass) as Walter. 

The film is produced by EMMY award winning and BAFTA nominated Barney Reisz (Elizabeth I) 

and Martin Pope (Lawless Heart, The Heart of Me).  The behind-the-scenes team includes 

EMMY and BAFTA award winning Composer, Adrian Johnston (Becoming Jane, Kinky Boots, 

Capturing Mary), BAFTA nominated Production Designer, Mark Leese (Capturing Mary, This Is 

England), BAFTA and EMMY nominated Director of photography, Danny Cohen BSC (John 

Adams, The Boat That Rocked, Joe’s Palace), OSCAR-winning Hair and Make-up designer, 

Jenny Shircore (Elizabeth: The Golden Age), BAFTA nominated Costume Designer, Annie 

Symons (Dr Zhivago, Gideon’s Daughter), EMMY nominated Editor, Jason Krasucki 

(Generation Kill, Jane Eyre) and Line Producer, Julie Clark (Whitechapel). 
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SYNOPSIS 

 

GLORIOUS 39 is a British thriller, set in London and the idyllic Norfolk countryside when Britain 

stands on the brink of war. Prime Minister, Neville Chamberlain, is at the forefront of the 

movement to appease Hitler whilst others, with Winston Churchill as their powerful 

figurehead, believe that war is essential to combat the Nazi threat. 

The story is centred around the formidable Keyes family, who are determined to preserve 

their very traditional, English way of life in the midst of this political uncertainty. 

The adopted, eldest sibling Anne is a budding young actress in love with Foreign Office 

official Lawrence. Anne’s seemingly perfect, carefree life surrounded by friends and family, 

begins to dramatically unravel when she stumbles across secret recordings hidden by outside 

forces in the out-buildings of the family home. Whilst trying to uncover the origin of these 

recordings, a tangled web of dark secrets begins to unfurl, along with a growing sense of 

menace and betrayal. 

As war breaks out Anne flees to London in an attempt to confirm her growing suspicions of 

evil at work. Only then does she begin to discover the true extent to which she has been 

betrayed. 
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CAST 

 

ANNE KEYES – Romola Garai 

ALEXANDER KEYES – Bill Nighy 

AUNT ELIZABETH – Julie Christie 

RALPH KEYES – Eddie Redmayne 

CELIA KEYES – Juno Temple 

MAUD KEYES – Jenny Agutter 

GILBERT – Hugh Bonneville 

LAWRENCE – Charlie Cox 

OLIVER – Corin Redgrave  

MICHAEL – Toby Regbo 

HECTOR – David Tennant 

And 

BALCOMBE – Jeremy Northam 

With 

WALTER – Christopher Lee 
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PRODUCTION NOTES 

 

Background 

Set in the glorious summer of 1939, just before the outbreak of World War II, we follow the 

dramatic story of an upper class family.  Head of the family, Alexander is an influential 

Conservative MP and his son Ralph works at the Foreign Office. 

On 28th May, 1937 Neville Chamberlain became Prime Minister following the resignation of 

Stanley Baldwin. Over the next two years, Chamberlain’s conservative government became 

associated with the foreign policy that was known as appeasement.   

After the tragedy of the 1st World War the vast majority of the British public believed that a 

further war should be avoided at almost any cost.  The fact that Britain was severely under- 

armed in comparison to Germany’s perceived strength also convinced many that a peace 

deal with Hitler was the most pragmatic option.  Members of the privileged classes felt that 

their money, land and property, as well as their idyllic way of life could be threatened by the 

onset of war.  Under Chamberlain’s government there was a network of spies infiltrating the 

anti-appeasement movement in an attempt to destabilise and discredit it. It was only a small 

group of forward-thinking politicians led by Winston Churchill who could see the need to go 

to war to face head-on the Nazi threat. 

On 29th September, 1938, Adolf Hitler, Neville Chamberlain, Edouard Daladier and Benito 

Mussolini signed the Munich Agreement which annexed the Sudetenland to Germany, a 

fortified frontier region that contained a large German-speaking population. When Eduard 

Benes, Czechoslovakia's head of state, who had not been invited to Munich, protested at 

this decision, Chamberlain told him that Britain would be unwilling to go to war over the issue 

of the Sudetenland. 

The Munich Agreement was popular with most people in Britain because it appeared to 

have prevented a war with Germany. On 30th September, on his return to Britain, 

Chamberlain delivered his famous "peace for our time" speech to delighted crowds, grown 

men were said to have wept in the streets at the idea that war had been averted and their 

children would live. He was invited by the Royal family onto the balcony at Buckingham 

Palace before he reported to Parliament. 

However, some politicians, including Winston Churchill and Anthony Eden, attacked the 

agreement and even members of Chamberlain’s own party were divided on the matter. 

These critics pointed out that not only had the British government behaved dishonourably, 

but it had lost the support of the Czech Army, one of the best in Europe. 

In March 1939, Hitler seized the rest of Czechoslovakia and by taking this action he broke the 

Munich agreement. The failure of Munich precipitated an apparent shift in policy and  
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Chamberlain set in place some tentative preparations for war, including an expansion of civil 

defence. But all the time he and his inner circle were investigating ways of avoiding war, right 

up to and including Hitler’s invasion of Poland.  Even a fortnight before the outbreak of war, 

Chamberlain was telling people that the threat of war had been averted, while he and the 

secret service continued to monitor the telephone calls and movements of all his opponents, 

including Winston Churchill. 

“We should seek by all means in our power to avoid war, by analyzing possible 

causes, by trying to remove them, by discussion in a spirit of collaboration and good 

will.  I cannot believe that such a programme would be rejected by the people of this 

country, even if it does mean the establishment of personal contact with the 

dictators.”  Neville Chamberlain. 

“Appeasement is feeding the crocodile hoping he will eat you last” Winston Churchill. 
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INTERVIEWS WITH THE CAST AND CREW 

 

Romola Garai plays Anne Keyes: 

ROMOLA GARAI, who recently starred in ATONEMENT, alongside Keira Knightly, plays Anne, 

the eldest, adopted daughter of the Keyes family. Romola tells us a little bit about her 

character: “Anne is part of what at first seems to be an incredibly happy, united and wealthy 

family. The story is actually plotted around Anne; the beating heart of this story is a woman 

discovering that the people closest to her don’t see her in the way that she thinks they do.”  

Romola found the personal, family element of the story fascinating: “It’s about perception 

and the extent and way that people love you. Regardless of all external factors, no one can 

dictate the way that you are loved, and you have to be able to accept and understand 

that – that is an integral part of this story.”  

The fact that Anne is adopted does not seem to have affected her carefree life, up until the 

moment we meet her in the summer of 1939, “What’s interesting about Anne and the fact 

that she is adopted is that rather than disempowering her at the beginning of the story it 

actually seems to give her an elevated status in the family. Her parents have in a way, not 

overcompensated, but given her more love and status and reassurance in the family 

because of her state as an adopted child. As the story progresses however, her status 

changes and her adoption begins to be something people use to alienate her, which 

becomes incredibly distressing to witness.” 

As well as being the eldest of three, Anne is a fiercely independent young woman, an 

actress, Romola says of the character Anne, “She has more freedom, she lives a slightly more 

bohemian life, she is not a debutante in the way the kind of women in her social position and 

stage would be expected to be and I think it shows.  She has a sort of warm and easy 

personality, she has close relationships with people around her and her work is an important 

part of her life.” Romola goes on to say “I think what’s interesting about her as a character is 

she not very politicised at the beginning of the story. She has political friends and her 

boyfriend is in the Foreign Office but predominantly she is a young actress in love and so 

she’s quite disassociated with politics at first. It’s only when she begins to discover the dark 

plotting that is going on to try and keep Britain out of the war, that she becomes more and 

more involved.” 

Romola elaborates on the agonies Anne is faced with, “She comes to a point in her life 

where she understands that she has underestimated and has misunderstood all those in her 

family. She goes through a political awakening and a new found realisation of what her 

family is really about. What was so exciting to play was that the audience is aware of the 

possible evil threat surrounding her almost before she is prepared to acknowledge it herself.” 

The cast were unanimous in their love of working with Stephen Poliakoff; Romola was no 

exception “I actually rehearsed for nearly six weeks which is almost as much as you would do  
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for a play. I think that that tells you everything you need to know about the way that Stephen 

relates to actors. He is so respectful of the craft and his films are often quite concerned with 

transformation and with people adopting roles, which is why extensive rehearsals are so 

important and incredibly helpful.” 

As the film is set around a subject that has been relatively untouched in films, Romola 

undertook a fair amount of research “I read quite a bit about the history of it all and Stephen 

was very useful to talk to as he’s so knowledgeable about this period in history. What I found 

particularly interesting was the society aspect in the lead up to WW2. I read a fascinating 

book called The Last Season by Anne De Courcy which was made into a fantastic 

documentary about the way that the aristocracy was in denial about WW2, which was 

entirely relevant to the film.” 

Romola also did a lot of research into Chamberlain’s government and appeasement “The 

film focuses on something that Britain doesn’t discuss as much as we should do. A large part 

of British society, especially the upper echelons, did not want to go to war again. The 

aristocracy had some links with the Nazi party and there was a huge feeling that if we went 

into the war, we would lose.  I also think there were a lot of people that didn’t want the world 

to change, because obviously they were sitting on top of the heap so it’s not really in their 

interest for the world to be shaken up. Perhaps most importantly for the people who lived 

through WW1, there was a strong pacifist stream running through the political leanings of 

people, which feeds into the political theme of the story.” 

 

Bill Nighy plays Alexander Keyes: 

BILL NIGHY and Stephen Poliakoff have worked together twice before, the first time on THE 

LOST PRINCE in 2003 and then latterly on GIDEON’S DAUGHTER, alongside Emily Blunt, for 

which they both won a Golden Globe. 

Bill explains why he’s always prepared to drop everything for the chance of working with 

Stephen again: “Usually Stephen rings me up and I have to really restrain myself from just 

saying ‘whatever you’re thinking of it’s a yes!’ This will be my third time of working with him 

and what a treat it’s been!” 

Despite being extremely keen to work with Stephen again, Bill managed to restrain himself 

and read the script before committing, but as he suspected it was a wonderful piece of 

work: “I already knew it would be original, powerful and unlike anyone else’s work. People in 

the industry actually describe something that they can’t put their finger on or that they find a 

bit haunting as being ‘a bit Poliakoff’. It’s because he has a very particular tone and to risk 

using a cliché he creates an entire world in his way of writing. Having read up on more of the 

history of the time period I realised it was the most astonishing and fascinating period. That 

makes it a wonderful backdrop to what is a powerful thriller, something that is supposed to 

put you on the edge of your seat and make you bite your nails.” 
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The 2006 TV drama GIDEON’S DAUGHTER, was similar in some aspects to this storyline, 

“GIDEON’S DAUGHTER to a large extent concerned itself with the relationship between a 

father and his daughter, which I don’t think has been covered much in movies.” Bill tells us a 

little bit about his role as Alexander, the head of the family, “The family are high born Tories 

and Alexander is a member of parliament and considered a philosopher for the party as he 

writes many books and is a highly intelligent man” 

Bill found some aspects of playing Alexander conflicting “Alexander is passionate about his 

family and the fact that his eldest daughter Anne is adopted makes no difference in his 

affections towards her, in fact he seems to almost love and admire her even more than his 

‘real’ children. He loves them all profoundly though. As is typical of Poliakoff territory, his 

family and political beliefs become entangled and so because of what he is involved in and 

believes so strongly in means that he has to do things throughout the story that confuse and 

harm Anne in order to protect her.” 

Everyone involved in Glorious 39 was thrilled with the opportunity to work with their fellow 

actors and Bill was no exception “We were absolutely blessed. That’s what makes working 

with Stephen so attractive, he has absolutely no problem in collating top class actors as well 

as a wonderful crew. Jenny Shirecore for example is an Oscar-winning make up artist and 

Danny Cohen who I worked with recently on ‘The Boat That Rocked’ is a pretty major 

cameraman.” 

Bill is fairly familiar with working on films set in a different period, and feels quite strongly that 

as an actor you shouldn’t change your style too dramatically “It’s just got to be real and 

believable, I mean there are stylistic considerations, in the way that you speak, but nothing 

extreme is necessary, especially in this film. I think there is a slight tendency when you’re in a 

period drama to stand rather well and try and talk in a different way, which I think is 

complete tosh and not really very helpful. I try to not to fall into any of those period traps, it’s 

how some people do Chekhov or Pinter or even Shakespeare. You can catch it quite easily 

from actors and end up bending one leg back and throwing your hair back, then I think 

you’re really in trouble.” 

 

Julie Christie plays Aunt Elizabeth: 

JULIE CHRISTIE, who has received many awards for her outstanding contribution to film 

including an Oscar for Best Actress (Darling, 1966), stars as the formidable Aunt Elizabeth. 

Julie tells us a little bit more about her character “Aunt Elizabeth is Alexander’s Aunt and the 

matriarch figure of the family, she carries the pride of the family and wields an awful lot of 

power. That is one of the main reasons that she’s against this war and pro appeasement as 

she realises that this war would erase the family’s wealth and way of life and therefore her 

power.” 

Julie was incredibly interested in the family aspect of the story “It’s amazing how many 

skeletons people have in their cupboards, families especially always have a lot more going  
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on behind closed doors than first meets the eye. And this family fits that bill exactly which is 

what makes them all so fascinating.” As all the cast have said it was Stephen’s beautifully 

written script that first grabbed everyone’s attention, and Julie was no exception “The script 

is just wonderful, it’s a script where you must respect each and every word as everything 

Stephen has written has a weight and a rhythm. I received the script and just knew that I 

wanted to be involved in such a well crafted story.” 

Stephen’s style of working suited Julie perfectly “What makes working with Stephen so 

wonderful is that he actually just lets you get on with your job, he doesn’t over direct but just 

makes a few little tweaks and suggestions here and there.” 

Julie usually does a lot of research for her parts, for this amongst other bits of reading she 

read the Mitford sisters’ letters which she found incredibly useful “What I found fascinating 

about the letters was how they perceived Hitler; despite never actually meeting him they 

seemed to view him as a strangely kind and wonderful person. When they were ill they said 

he would send them roses, which is quite extraordinary!” 

She explains why she thinks Glorious 39 will have such wide appeal “That period is relatively 

unknown and it is a fascinating time period. We all know a lot about the war itself but not 

much about the atmosphere and affiliations of England in the lead up to it.” 

Julie was incredibly impressed with the level of talent amongst the young actors “Romola is 

absolutely wonderful, as well as being very beautiful she’s a terribly exciting young actress – 

just thrilling to watch. Juno Temple is enchanting and a very good actress as well – in fact 

everyone is very gifted which has made the whole thing great fun and very enjoyable to be 

involved in.” 

 

Eddie Redmayne plays Ralph Keyes: 

EDDIE REDMAYNE, recently seen alongside Scarlett Johanson and Natalie Portman in THE 

OTHER BOLEYN GIRL and in the BBC’s TESS OF THE D’URBERVILLES plays Ralph, the middle 

sibling of the family. Eddie tells us a little bit more about his character “We are all part of this 

wealthy and rather eccentric family who all seem to get on incredibly well. Ralph is the only 

son and has recently started working in the Foreign Office, I’m sure he would have gone to a 

very good public school to university and now in his early 20s has a great job and the world 

at his feet.” 

Ralph seems to have a very close relationship with his two sisters “I think all Ralph’s life, his 

older sister Anne has kind of been in control, the head of their threesome and now suddenly 

Ralph has this new authority and power so we see that the balance has shifted slightly which 

I think he is rather enjoying! The idea of having that amount of power at a relatively young 

age is a pretty exciting position to be in and that is reflected in his position in the family.” 

Eddie spent quite a lot of time preparing for his role, mainly by reading books “There were 

lots of wonderful books to read which gave me a good amount of background, I also  
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wanted to get into the time period so listened to a lot of jazz and old records – I think that’s 

such an important way to seep yourself into the era…Stephen was of course incredibly 

helpful as well and lent us some amazing diary entries from that time period, which were just 

fascinating to read through.” 

Eddie is especially interested by any story concerning the intricate details of family and their 

relationships “When I started acting all the scripts that I read and especially loved were 

always family dramas. I think that’s because scratch the surface and practically every family 

will have a certain amount of confusion, horror and excitement lurking underneath and that 

is what anybody can relate to. In Glorious 39 there is this facade of contentment with 

Stephen maximising the idea of utopia and the ideal but scratch that away and pile on an 

awful lot of pressure and the cracks begin to appear.” 

As well as working with Stephen for the first time, the experience was even more enjoyable 

for Eddie as he was working alongside some very good friends “There are the most wonderful 

group of actors in this, across all generations. Juno, Romola and Charlie especially are good 

friends of mine which has made it so much fun – and then of course working with people like 

Bill Nighy, Julie Christie and Jenny Agutter is incredible as they are actors I have admired for 

a very long time.” 

The majority of filming was up in Norfolk, which despite the freezing weather Eddie relished 

“Getting to live up in Norfolk for a month was great, it’s such a beautiful part of the country 

although in November it was pretty cold and the poor girls especially were constantly 

shivering. We could at least wear lots of layers, but they always had short sleeved dresses on 

so the costume department were armed with hot water bottles and blankets at all times just 

to keep them alive between takes!” 

 

Juno Temple plays Celia Keyes: 

JUNO TEMPLE, who has previously starred as the daughter of Bill Nighy in NOTES ON A 

SCANDAL, and has also starred in THE OTHER BOLEYN GIRL, WILD CHILD and YEAR ONE, plays 

the role of youngest sibling of the Keyes family Celia. Juno tells us a little bit more about her 

character, “Unusually for the 1930’s Celia’s family are all very close and loving and open in 

their affections for one another, they’re quite bohemian in fact in their way of life. Celia is the 

youngest and slightly in awe of her older siblings, especially Anne, she’s rather intrigued by 

her womanhood and what seems to be a very exciting and romantic life. Her relationship 

with Ralph is really sweet, he’s quite protective of her but they’re constantly laughing and 

teasing each other.” 

Being the baby of the family means that Celia is kept protected from some of the family’s 

darker secrets, “Celia is quite naive, she’s vaguely aware of all that is going on around her 

but she’s not actively involved in it. She’s at that stage in life where everything seems 

incredibly glamorous and rather exciting and she’s trying to fit in and be very grown up but 

as things evolve around her she’s suddenly out of her depth and things begin to be very 

frightening for her.” 
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Juno was fascinated with the period in which Glorious 39 is set and loved everything that it 

entailed “People were so different in just about everything they did, young women especially 

had to be conscious at all times of how they were standing, how they reacted to people 

and also they were expected to look immaculate at all times and speak incredibly well – it 

must have been pretty hard work!”  she laughs. 

Juno loved the challenge of playing a character so very different to how she is in real life 

“What was so funny was underneath my neat little wig I have masses of curly bleached 

blonde hair, so the moment I took the wig off I was like ‘welcome back into the 21st Century 

baby!!” 

The cast were all great fun to work with “From the very first minute that we all met we clicked 

which was wonderful and such a relief! It’s been an honour working with such an amazing 

group of actors, and the atmosphere on set has just been brilliant – everyone’s got on so well 

all the way through.” 

  

Jenny Agutter plays Maud Keyes: 

JENNY AGUTTER, recently seen starring alongside Anthony Head in the BBC’s THE INVISIBLES, 

stars as Alexander’s wife Maud. Jenny talks a bit about playing the role “Maud is a fairly silent 

character who seems to be totally uninvolved politically in everything that is going on around 

her. She is one of these people who doesn’t think it appropriate to delve into what she 

considers other people’s business. I think she’s rather hoping that her loved ones will do the 

right thing in the end.” 

Jenny describes the dynamics of the Keyes family “Maud is married to Alexander who is a 

very important Member of Parliament, they adopted Anne and then had two children of 

their own. I feel that Maud has backed slightly away from her family now that they are grown 

up – she clearly loves them all but also loves her house and her garden and seems to focus 

her attention on keeping that side of her life in order.” 

The Keyes household is always bursting with incredibly exciting and extravagant people 

“There is always so much going on in the house – the weekends especially see endless 

streams of interesting and dynamic visitors with lots of heated discussions and Maud is 

someone who observes quietly and likes to stay in the background.” 

The story is told in a very unique way “From the very beginning there is something interesting 

about the way that the story is told. We hear it told from two people (Corin Redgrave and 

Christopher Lee) who seem to almost be as much in the dark about what has happened as 

the viewer is. Then, as the story develops we see it through Anne’s point of view and we get 

more and more involved as her nightmare unravels.” 

It was the script that drew Jenny to the project “What is so wonderful in Stephen’s script is the 

sense of not knowing what will happen from one minute to the next. You suddenly get this  
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presence of evil and then all these awful things begin to happen – it is just a perfectly written 

thriller.” 

The character of Maud, although integral to the story is almost a silent role, as Stephen 

explained to Jenny from the beginning “I received a letter from Stephen asking whether I 

would like to be involved and when I read the terrific script it was an immediate yes. He told 

me straight away that Maud is a very silent character, which she is but I’ve still adored every 

minute of being involved in such an exciting project. Stephen has brilliant ideas and 

everything he creates is incredibly unique and special.” 

Jenny was already a fan of most of the cast starring alongside her “I recently saw Eddie 

Redmayne at The Royal Court who was utterly brilliant, it’s a very special cast, the young 

actors are wonderful and despite being so young have terrific acting histories behind them 

all.”  

 

Charlie Cox plays Lawrence: 

CHARLIE COX, who recently played the lead of Tristan in STARDUST, stars as Anne’s lover 

Lawrence, Charlie explains his positioning within the film “As well as being Anne’s lover, 

Lawrence works in the Foreign Office with her brother Ralph, they are friends too which is 

how he met Anne and then became so involved in the family.” 

Charlie could really relate to his character “ Stephen has made Lawrence and in fact all the 

characters so incredibly real and identifiable I almost felt at times that I should be acting 

more as I was just being myself for a lot of the time – things Lawrence says and does is just like 

me at times!” 

As with everyone else it was the prospect of working with Stephen that was such an 

enormous appeal to Charlie “If you look at what Stephen has done, everything is 

unanimously brilliant, which makes this whole project so exciting and we’re safe in the 

knowledge that this will be incredible as well!” 

Charlie was particularly interested in the appeasement aspect of the film “It’s easy to ask 

how people could have possibly wanted to appease Hitler and almost cut a deal with him. 

Eddie and I were talking about it the other day and saying how easy it is for us now to think 

that but at the time these people had so recently had the First World War and the 

destruction and devastation was still so fresh in all their minds.” 

The Keyes family were incredibly wealthy and a family whose way of life would have been 

drastically affected by the outbreak of war “This was all getting in the way of the upper 

classes socialising, especially for young women who were only really interested in drinking, 

eating and being seen at all the right parties, so these kind of people especially were very 

opposed to the idea of a war.” 

Charlie gives us a bit more of an insight into the thriller element of the film “What makes this 

film so brilliant is that it starts off fairly normally, a happy, sunny life which gradually turns into  
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this gripping thriller – and that is what makes this so identifiable as with every character you 

just never know what is just around the corner. This film isn’t about utterly terrifying and 

freaking out the audience but a cut out of someone’s life at a pretty frightening time.”  

 

David Tennant plays Hector: 

DAVID TENNANT, most familiar for his award-winning portrayal of The Doctor in BBC’s DR 

WHO, plays Hector, a close friend of Alexander and his family, David tells us a little bit more 

about his character “Hector is a member of the Conservative government, so Chamberlain is 

his Prime Minister and party leader. He has served in parliament with Alexander and is clearly 

a great admirer of his and a close friend of the whole family.” 

Despite his closeness with the family his principles are somewhat different to those held by 

Alexander and his colleagues “Hector is against the appeasement notion and is pretty 

adamant that his country should not bow down to Hitler but be brave and stand up and 

fight for what they believe in. Because of the conflict of belief, they seem to have quite a 

few heated arguments around the dinner table, which in turn takes twists and turns as the 

story develops.” 

The script grabbed David’s attention immediately “I got the script and read the whole thing 

in one sitting. It’s written in this incredible, fascinating period and being based around actual 

events, and of course with the thriller element to it, it seems to grip you even tighter.” 

David has been a great admirer of Stephen’s for a long time “Over the last 10-15 years 

especially, Stephen has become something of a national institution – a sort of British treasure. 

He occupies a place in our culture that is quite unique. Everything he creates, whether for 

the big screen or TV is very intelligent, thoughtful and well crafted and still incredibly popular 

with a relatively wide audience.” 

He was delighted therefore when he was approached to be involved in Glorious 39 “When 

you get the call asking you to work with Stephen it’s sort of what the Royal Command would 

have been like I suppose – so you’d be a fool not to come along! To be surrounded by all the 

greatest actors in the land, who are there entirely thanks to Stephen and the quality of his 

script is a wonderful feeling, he is also just a fascinating and extraordinary person to work for.” 

David is particularly interested in the months leading up to World War II “What is fascinating 

about this moment in time is what a knife-edge everyone and everything was on. We all look 

back now and think ‘well of course we fought and beat the Nazis’, people don’t really 

question that, but actually it could have all been so very different. That time period was a 

cross roads, which has defined just about everything that has happened in world history 

since.” 

As David explained, Hector was against the idea of appeasing Hitler, but understands why 

others might have felt as they did “It is only with hindsight that we can look back now on it all 

and realise that in fact the country didn’t have a choice politically speaking, but actually  
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being alive, with a family at that time, it would have been an utterly terrifying prospect and 

lots of people would have been very happy to believe that another war was avoidable 

through what seemed at the time the sensible option of appeasement.” 

 

Hugh Bonneville plays Gilbert: 

HUGH BONNEVILLE, recently seen on our screens in many BBC productions including HUNTER, 

LOST IN AUSTEN, BONE KICKERS and THE ROBINSONS plays Anne’s good friend and fellow 

actor Gilbert, he tells us a bit more about playing the role “ It actually is a bit of a case of art 

imitating life! Gilbert is someone approaching late middle age whose life seems to be all a 

bit in the past and now earns his living doing bit parts in b movies! Gilbert is a delightful old 

soul and very bright which Anne responds to well. They work together as actors and seem to 

get along very well, despite the difference in age. Gilbert is fairly shrewd and despite his 

flippancy at times is entirely aware of the political situation and all the goings on around 

him.” 

Hugh is a great admirer of Stephens “I’ve always loved his work, he seems to look at things 

through a different prism, there is at times a sense of unease in his writing as you are never 

sure what is going to happen next and this film fits that bill exactly – it is one of the most 

haunting and beautiful scripts I’ve read in a long time.” 

The thriller aspect that the film takes on had an immediate affect on Hugh, “When I first read 

the script I felt a bit unsettled throughout which is a great metaphor for the film itself. There is 

this creeping unease and slow build of horror, reminding the audience of WWI and the 

likelihood of it happening again and all that is caught up in that.” 

Hugh explains why he thinks the film will strike such a chord with the audience “The film 

centres around a family living in the summer of 1939 at a stage where anything is possible 

and likely. The scars of a generation being recently wiped out are still strong and vivid and 

this film brings all of that to life and makes it human and real – I’m sure that this will have a 

mass appeal.” 

 

Jeremy Northam plays Balcombe: 

JEREMY NORTHAM, recently seen starring alongside Peter O’Toole in The feature film DEAN 

SPANLEY plays the role of the rather mysterious character Balcombe, Jeremy talks a little 

more about the slightly shady character “I was told that my character was loosely based on 

real people and that the basis of the story in which he is involved is historically true. There 

were in fact people operating without the Government’s knowledge removing any 

opposition to the Nazis pre World War II so dampening any enthusiasm for a war with 

Germany.” 
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Discovering this was quite an eye opener for Jeremy as he explains “I hadn’t realised that 

such plans existed, so it’s been pretty thrilling to play a character who was a part of all that, 

a secret service ex forces who was keeping his eye on it all.” 

Jeremy had worked with Stephen a number of years ago “We worked on a BBC film called 

THE TRIBE which was shot at a different location in London, everyday for a month which was 

great so I got to know him quite well.” 

Stephen’s work is famous for always attracting a strong cast and having a dense, intelligent 

script “I honestly can’t think of anyone else around at the moment who does what Stephen 

does – someone who writes and directs and allows everyone so much freedom while not 

compromising what he has envisaged on the page. One of the beauties of Stephen’s writing 

is what is implied; the squeezed in bits, looks or comments and what happens in between the 

scenes – that’s what makes his work so fascinating for us to be involved in and for the 

audience as well.” 

Stephen has cast an extraordinary list of talented British actors “What I find particularly 

fascinating is how Stephen often casts such wonderful young people, he’s always got an eye 

out for talented young people and this is a classic example of that. Juno, Eddie, Charlie and 

of course Romola are a group of the new big things and Stephen would have known that for 

a while – he’s got a fantastic knowledge of who to look out for.” 

 

Christopher Lee plays Walter: 

Legendary screen actor CHRISTOPHER LEE, most recently seen in BOOGIE WOOGIE, THE 

GOLDEN COMPASS, Tim Burton’s CHARLIE AND THE CHOCOLATE FACTORY and THE LORD OF 

THE RINGS TRILOGY, plays WALTER who, along with his brother Oliver, reveals the mystery 

behind the elusive Anne, as we discover what happened to the Keyes family during that 

glorious summer in 1939.  

Christopher tells us more about why he was keen to be involved in the project: “My agent 

told me this film was being made and that Stephen Poliakoff would like me to play one of 

two brothers, the other being Corin Redgrave. I read the script and thought well, yes! I 

thought this is a director I have never worked with before but with his reputation, a very good 

script and a very fine cast, I said yes. It was as simple as that.”  

Christopher elaborates on why he feels a cast of this calibre would be so keen to work with 

Stephen, “he likes actors and actresses, which is a huge plus. He did something which I have 

never experienced in a film which was very helpful. We would start shooting a scene and if 

somebody in that scene forgot a line or got it the wrong way around, 99 out of 100 directors 

would say “cut!” He never did. He waited a moment and if you had forgotten the line he 

would give it to you from behind the camera. This made an enormous difference because 

instead of stopping and starting again, he would prompt and we would do it. That was for 

me, in all these 63 years the first time I have experienced this and it gives you a wonderful 

sense of confidence in the director.” Christopher adds, “Stephen knows how to get the best  
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out of all of us and his way of direction helps us so much. He knew exactly what he wanted, 

exactly how to get it and exactly how to tell us.” 

The film strikes a personal chord with Christopher, who remembers the historic year of 1939 

well, “I remember vividly when war was declared. I remember where I was and I remember 

hearing it. I was 17 years old and I was an office boy in the City. I had a pound a week and I 

lived in the country with my mother and my sister. I remember hearing Chamberlain 

speaking, saying they hadn’t actually delivered an ultimatum to Germany but they had said  

‘we want a specific reply from you otherwise there will be a big problem’. I remember the 

three of us listening to the wireless – which it was in those days – and Chamberlain said ‘no 

such undertaking has been received and consequently we are at war with Germany’. I’ll 

never forget it, and I joined up two years later. I was 19 and was de-mobbed in ’46 so I had 

about 5 years of it.”  

Christopher recalls the public feeling leading up to war, “Quite a lot of people did think we 

could appease Hitler. There is supposed to be a black book which specifically states from the 

point of view of the Germans, the names, addresses and telephone numbers of all the 

people in this country they could communicate with to stop any kind of war. Hitler had a 

great respect for the British and I don’t think he really wanted a war with Britain, but we 

made very clear to him that if he invaded Poland there would be a war. A lot of people 

believed in appeasement, some of them very big names indeed. And thank god we got 

Winston because who knows what would have happened otherwise!” 

The script for Glorious 39 rang true with Christopher’s recollection of the political uneasiness 

at the time, “it was very uneasy, people were not quite sure of how to cope with the 

situation. After the signatures at Munich: Chamberlain, Daladier, Hitler and Mussolini 

everybody thought that’s it, that’s all right. And then the war came.” 

He is particularly passionate about the relevance the story of Glorious 39 has for a modern 

audience, “It is part of the history of this country and many others and I think it is terribly 

important to remember that if it hadn’t been for that war, and if we hadn’t won it, the young 

of today certainly would not have the freedoms they have. I think the young of today should 

associate with it and realise the efforts made by millions of people.” 

 

Stephen Poliakoff - Writer and Director: 

Glorious 39 marks STEPHEN POLIAKOFF’S welcome return to film after a ten-year absence. He 

started his career as a director in cinema with highly acclaimed features including Century, 

with Clive Owen and Charles Dance, and Close My Eyes starring Alan Rickman, Clive Owen 

and Saskia Reeves. But for the last decade he has concentrated on writing and directing 

dramas for BBC television, including Gideon’s Daughter and The Lost Prince. 

Poliakoff is one of a select band of writer/ directors who have elevated television drama to 

an art form and his is a singular vision. “It wasn’t a deliberate decision to stay away from  
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movies”, says Poliakoff, more that his much sought after television work consumed him. “After 

The Lost Prince people were saying ‘come and make a movie’ but I wanted the right 

subject. I was offered various things that didn’t grab me and I still felt there were interesting 

things to do in television. I didn’t intend to stay so long away from cinema but because of 

the television work getting the audience attention it did, I found one thing led to another 

and I found reaching so many people exhilarating.” 

He was also concerned that the poor distribution of relatively small budget British films 

sometimes meant that, in the past, they didn’t reach as wide an audience as they deserved.  

“And that has improved in the last three or four years, there are some more interesting 

players now,” he notes. 

Last year Poliakoff decided that the time was right to make another film. “If I was going to go 

back I wanted to make a film that I felt could reach a lot of people not just here in Britain, 

but around the world,” he explains. “And then I got very interested in this period, the weeks 

building up to the outbreak of the Second World War.” 

Poliakoff, who was born in London to a Russian father and English mother, is Jewish and has 

written about the war and the Holocaust before, but this is the first time he has examined the 

critical time when, if the appeasers had won, Britain would have made a deal with Hitler and 

stayed out of the war. If that had happened, his own personal history as a European Jew, 

would, he says, have been terrifyingly different. 

As part of his meticulous research for Glorious 39, Poliakoff read the diaries of noted 

politicians and establishment figures from the time – including the memoirs of Sir Henry 

‘Chips’ Channon, a former Conservative MP and Sir Harold Nicholson, another former 

politician. Both were prominent diarists of the time. “I’ve touched on this period before and 

the Holocaust, and I got to thinking and reading the diarists from that time and I realised 

what a close run thing it was that I’m here at all and indeed any Jew in Britain is here. It was 

so finely balanced that Chamberlain and his circle didn’t do a deal with the Nazis, that 

Churchill eventually became Prime Minister. It certainly wasn’t written in stone. Like 

everything it was a combination of circumstances. 

“There is a view that Chamberlain was this mild mannered chap who didn’t have it in him to 

be Prime Minister, but actually that’s far from the case. He was this incredibly dictatorial 

figure who could not be contradicted and he had his own network of spies,” says Poliakoff. 

“I’ve obviously heightened things in the script and I’ve made it clear that it’s not 

Chamberlain who was having people bumped off, but nevertheless it’s true that the 

appeasers were listening in to people’s conversations and Churchill’s phones were bugged. 

“At that time Churchill was thought of as an adventurer by the Tory party. And when 

Churchill became Prime Minister Rab Butler (Richard Austen Butler, former Conservative 

government minister) said that it was a complete disaster that we had this ‘half breed 

American’ as leader – and that’s literally how he described him. It’s in one of the diaries.” 

 



Glorious 39 

 

19 

 

 

Set against this backdrop of political intrigue, Poliakoff has crafted a heart-stopping thriller 

which centres on one well off family – the Keyes – who fear that their way of life will be lost 

forever if war breaks out.  

“I’ve tried to combine history and suspense and an emotionally charged story, I thought that 

was a good ambition to have.” 

“Ultimately I wanted to create a powerful story that would resonate with a modern 

audience, but which was firmly based on historical fact.  So many elements of Glorious 39 are 

true, the spying, the secret service being used by the government to quell all opposition to its 

policy of appeasement, the sense of panic as war is declared which led to people having  

their pets put down, and how passionate feelings were unleashed even amongst the least 

politically minded about whether to face up to Hitler.” 

“In the space of a handful of weeks in 1939 British society was completely transformed.  A 

golden summer dominated by some of the greatest parties the aristocracy had ever held 

turned into an autumn where the survival of democracy was hanging by a thread.  I wanted 

to dramatise these events through the eyes of one woman who is caught up, with her family, 

in this crucial moment in history.  A moment that is still within living memory.” 

Stephen is extremely proud of and excited about his cast.  

“I’ve been incredibly lucky to have been able to assemble this cast and it’s a fascinating 

group.  A young combination of Brit-pack actors, great legends like Julie Christie and 

Christopher Lee, and also great current stars like Bill Nighy. So it was terrific to have all those 

people together, and Romola Garai, I have watched her career with great interest. I think 

she is an amazing talent, she made a lovely debut in I Captured the Castle and more 

recently she was wonderful in Atonement. I felt she was on the brink of stardom and the right 

stonking role will bring it out of her and this is a big role that needed someone with her 

charisma and incredible commitment.” 

 

Barney Reisz – Producer: 

BARNEY REISZ, who recently produced ELIZABETH I, tells us a little bit about the setting of 

Glorious 39 and why the timings worked so well for the film “The setting of pre-WWII and the 

idea of looking in to the appeasement of Hitler is relatively unchartered which is interesting as 

it’s such a perfect fuel for drama – not the actual war itself but the tension and dynamics in 

the lead up. It was a complicated time which could have had a number of outcomes and 

for the film the timing feels right as this year is the 70th anniversary of the outbreak of WWII.” 

There were some obvious challenges of shooting a summer film in the depths of an especially 

cold winter as Barney recalls “The biggest challenge cast and crew faced was filming the 

gorgeous summer picnic scene in freezing November in Norfolk.” 
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Despite being lucky with a sunny, blue skied day, there were still problems to overcome “The 

poor actors were just shivering with freezing cold breath clouding around them. The costume 

department were always just off camera clutching hot water bottles and duffel coats who 

ran on every time Stephen shouted cut! That day was also incredibly difficult for the sound 

guys as we had 40 mph gales howling round us all. We also had a summer’s evening outdoor 

dinner party and all the actors were sitting on hot water bottles with huge heaters blasting 

hot air at them from every angle!” 

Barney and Stephen worked together briefly almost fifteen years ago and Barney is thrilled to 

be working with him again on such an exciting project “Stephen has had this in his mind for a 

long time, he keeps these ideas tucked away and then pitches them, they get 

commissioned and he goes away and writes it and then it goes into production – he only 

completed the script in May and we started shooting in November, which must be 

something of a record!” 

Barney is fascinated by how much Stephen manages to cram into such a short period of 

time “I’m not sure how he does it to be honest. He does a tremendous amount of research 

and then just seems to sit and write it all in one go which is incredibly impressive!” 

Stephen has always been fascinated by the intricate details and history of the family, 

especially as he has such a long family history himself, “Stephen is incredibly aware of his 

Jewish roots and is just haunted and fascinated by it, so this is especially meaningful to him. I 

completely agree with the fascination with family. I strongly believe that all the best dramas 

are about the dynamics of people and family especially.” 

Barney describes Stephen’s very particular and unique way of working “Aside from the 

obvious quality of his work, Stephen is very particular about rehearsals so that when the 

actors get onto the set they are totally familiar with everything and it’s almost short-hand to 

them. He is very opulent and ambitious in his approach and likes vivid, bright colours, 

luxurious costumes and he isn’t scared to let things breathe and develop, which I think is fairly 

unusual.” 

With such a fantastic British cast attached to Glorious 39, Barney tells us how they secured 

the actors, helped by Stephen’s almost encyclopaedic knowledge of actors, “We all sat 

down at the very beginning and pulled together a wish list of actors. Bill Nighy was someone 

we wanted right from the word go, especially because Bill and Stephen have worked so 

successfully together in the past. We then managed to secure Julie Christie to play the 

formidable Aunt Elizabeth which was so exciting. We sent the script over to her; she then 

came to London to meet Stephen and then agreed to do it there and then.” 

Barney had worked with Eddie Redmayne before so he was on the hit list from the beginning 

“Eddie and I worked together in ELIZABETH I and I thought he was wonderful in that and 

recently in TESS OF THE D’URBERVILLES so I was thrilled when he agreed to be part of this. Juno 

Temple is a bit of a rising star and has of course worked with Bill before as well as has Romola 

who is incredible as the lead in this. The pairing of Christopher Lee and Corin Redgrave as the 

older brothers is wonderful and then managing to secure David Tennant while he was still 

playing Hamlet in Stratford was unbelievably lucky. He worked so hard to make it work and  
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would come all the way to Norfolk whenever he had a matinee performance or day off and 

then sleep in the car all the way back to Stratford that night!” 

 

Martin Pope – Producer: 

Martin Pope, who is currently producing THE GRUFFALO, a half hour animation of the much-

loved children’s classic, the comedy feature film WILD TARGET starring Bill Nighy, Emily Blunt, 

Rupert Grint, Martin Freeman and Rupert Everett and CHICO & RITA with OSCAR winner 

Fernando Trueba, tells us about Stephen Poliakoff’s return to feature film with Glorious 39, 

“I’ve been talking with Stephen for a few years about feature films, and while he’s always 

been interested, it’s been hard finding the right time.  The thing is that it’s been hard to lure 

him back to cinema when television has so much to offer him.  Television’s a great medium 

to tell expansive stories; and Stephen has used the medium to its fullest.  He has created 

some of the landmark television events of recent years; amazing work which has been 

recognised with key awards on both sides of the Atlantic.” He adds “As well as having the 

most brilliant string of successes for BBC television I think Stephen has become a British cultural 

figure – a key person in our cultural landscape, someone whose work is undeniably talking to 

a dedicated and passionate audience.” 

Martin elaborates how Glorious 39 came about, “Stephen and I would meet every few 

months and chat about how his television and theatre work were going; and about what 

was happening in the British film world. Then one day he rang me because he’d come up 

with a story which really excited him, plus he unusually had some time in the months ahead 

to make it become a reality. He told me the story and I just thought it was amazing. It then 

started to become a reality and we managed to achieve it in an amazingly short time.” 

A powerful story coupled with Stephen Poliakoff’s great reputation helped to get Glorious 39 

off the ground, “BBC Films were always very supportive of the film and from the outset they 

were determined to make this happen.  As the film was set in Norfolk, and the locations of 

the abbey and house were vital to Stephen, we made an early approach to Screen East, 

who were delighted to welcome Stephen back (as he shot a good deal of the Lost Prince in 

the region).  UK Film Council were very interested by the script, by a key director such as 

Stephen making a return to cinema and by the amazing cast which were gathering round 

the project.  At the same time it was great to start working with Momentum, a key player in 

UK distribution, and with The Works, who have carved out a really distinctive position in 

international sales.  Finally of course it was great to be working together with Talkback 

Thames, who are Stephen’s long term partners on the television work.  Having assembled a 

really great set of partners we were able to set the film up to allow Stephen to do what he 

does best.” 

Martin emphasizes what it means to be part of Glorious 39 project, “All in all, it’s fantastic to 

have brought Stephen Poliakoff, one of the key figures in British cultural life, back to making 

movies.  I think he’s crafted a wonderful story about a shocking, little-known chapter in British  
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history, and brought to it a simply tremendous cast who were so eager to work on the film, 

and are marvellous in it.” 

 

Harriet Lawrence – Location manager: 

HARRIET LAWRENCE is the location manager who has worked with Stephen on numerous 

projects and knew exactly what he was looking for to get exactly the right look for Glorious 

39, “I’ve actually been looking at locations since April. Stephen and I went to Norfolk 

together as he really likes to be involved in finding locations as it’s so important to get right, 

especially as he has had this so specifically in his mind for such a long time, it had to be just 

right. Stephen likes real locations and has all these places in his mind from years ago. In fact, 

before he’s even finished the script, if he falls in love with somewhere he’ll make it part of the 

script very early on.” 

The main family home was in Walsingham Abbey in Norfolk, which had never been filmed in 

before. “Some of the house dates back to the 12th Century built around the ruins of the 

medieval priory and has been in the present owner’s family since the early 17th Century. It 

was remodelled to its current appearance in 1805, with an early Victorian Gothic revival 

Music Room added over the priory's reception room in 1845-7. The present owner’s 

Grandfather moved in when he was 18 years old and lived here until he was in his 90’s and 

did next to nothing to it, so the fact that it has been untouched for 80 years makes it the most 

amazing treasure - still absolutely correct to the time period we’re working in.” 

The condition of the interior of the house made Harriet’s job reasonably easy “There are just 

the most wonderful colours; lots of gold, oak and sage green which was exactly what we 

had envisaged for the end result, which made all of our lives easier! It was all just sitting here, 

exactly how we would have worked hard to make it look like and the art and costume 

department had an absolute field day when they found chests overflowing with 1930’s 

magazines in the house which they got so much inspiration from.” 
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Another property they used for the film was Claydon House, a wonderful National Trust 

property “Claydon House is virtually unique as it has rococo interior which Stephen had 

already written into the script before we found the house, so it worked perfectly. I had 

actually photographed the house a few years ago for something else and it sprung to mind 

for this as it has the most fascinating history as well as being so beautiful. The original house 

was in fact three times the size of what it is now, but the man who built it bankrupted the 

family, so when his niece inherited it she just demolished all the bits that were only partly 

finished!” 

 

 

CLAYDON HOUSE 

 

Annie Symons – Costume designer: 

ANNIE SYMONS is the costume designer who has worked on a whole host of Stephen’s 

previous projects, including CAPTURING MARY, JOE’S PALACE, GIDEON’S DAUGHTER and 

many more. 

She tells us a little bit about the process of finding and creating the appropriate costumes for 

each character and scene, “I usually start the whole procedure with a sketch book and 

scribble some ideas down – many of which are utterly hilarious and entirely illegible to 

everyone else! I spend a long time going through books and magazines and tearing out lots 

of photographs for initial inspiration and then begin to base costumes, colours and shapes 

around each of the characters and the actors.” 
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This is just the beginning of a lengthy procedure as Annie explains “I will then plot all these 

photos and sketches for each script day – someone like Romola for example has so many 

costumes, about twenty in total. So I map out all the suitable pictures, chop some out, 

combine ideas from different strands and then of course you need to bear in mind how often 

the actor will be wearing that particular costume, what they will need to be able to do in it 

and so on. I also watch masses of relevant films and gather together lots of different types of 

fabric which brings it all very much to life.” 

Annie scoured the country for suitable fabric and managed to get hold of some very special 

material “I found some fabric for one of Romola’s dresses in Southall which is a thriving 

Punjabi community which was just perfect for the dress I had in mind, very heavy and drapey 

– everything in fact a 1930’s fabric should be. As soon as you find something vintage it just 

transports the whole image back to that era, often when you try and imitate period with 

something contemporary the end result isn’t quite right – that magic isn’t there.” 

Once the fabric and costumes have been made the fitting process begins “It’s quite time 

consuming and each actor needs quite a few fittings. I like to try normal existing clothes on 

them all to get a feel for what suits their figure and look and then I have a better 

understanding of what will work for who. This time period gives us a lot of scope for the 

costumes as they wore a very wide range of outfits and lots of different ideas can work in this 

time frame. I then do masses of adjusting with each costume, lots of additional bits, torn off 

sleeves, anything goes really to make it work for the particular look that Stephen has in mind 

for that particular scene.” 
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An example of sketches for Anne Keyes: 
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An example of a sketch for Celia Keyes: 
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An example of a sketch for Aunt Elizabeth: 
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Research photos: 
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BIOGRAPHIES 

 

Romola Garai 

Romola Garai has become one of the most sought after young British actors. She has been 

nominated for two BIFAs for ‘Most Promising Newcomer’ and ‘Best Supporting Actress’ and 

was cited as one of ‘10 Actors to Watch’ in Daily Variety. Romola grew up in Wiltshire before 

moving to London and attending the City of London School for Girls. Whilst there, a casting 

director spotted her in a school production, which led to her first professional acting role in 

ITV’s LAST OF THE BLOND BOMBSHELLS as one of several actresses playing Judi Dench.  

Other TV projects followed such as MARY BRYANT, an Australian mini-series with Sam Neill, 

DANIEL DERONDA alongside Hugh Dancy, PERFECT directed by John Strickland and 

ATTACHMENTS. She has just completed filming the BBC’s new adaptation of EMMA in which 

she plays the title role.  

Romola has also appeared in several feature films, notably ATONEMENT opposite Keira 

Knightley and James McAvoy, AMAZING GRACE, directed by Michael Apted, the lead role in 

ANGEL directed by Francois Ozon, and Richard Eyre’s THE OTHER MAN. Other film credits 

include Woody Allen’s SCOOP, Kenneth Branagh’s AS YOU LIKE IT, INSIDE I’M DANCING, 

VANITY FAIR, NICHOLAS NICKLEBY and the lead role in I CAPTURE THE CASTLE.  

 Also a respected theatre actress Romola made her West End debut in the critically-

acclaimed CALICO with Imelda Staunton, for which she was nominated ‘Outstanding 

Newcomer’ at the Evening Standard Theatre Awards.  She then toured extensively in the 

RSC’s KING LEAR and THE SEAGULL playing Cordelia and Nina opposite Sir Ian Mckellen. 

 

Bill Nighy 

Bill Nighy was born in Caterham, Surrey in 1949 and trained for the stage at the Guildford 

School of Acting. He made his professional stage debut at Newbury's Watermill Theatre and 

subsequently gained experience at regional theatres including the Edinburgh Traverse, the 

Chester Gateway and the Liverpool Everyman. It was in Liverpool that he formed a touring 

theatre company with Julie Walters and Peter Postlethwaite, which played at a variety of 

venues. 

 

Film credits include VALKYRIE, UNDERWORLD: RISE OF THE LYCANS, THE BOAT THAT ROCKED, 

G-FORCE, ASTRO BOY, WILD TARGET, PIRATES OF THE CARIBBEAN: AT WORLD'S END, PIRATES 

OF THE CARIBBEAN: DEAD MAN'S CHEST, HOT FUZZ, ENDURING LOVE, SHAUN OF THE DEAD, 

UNDERWORLD: EVOLUTION, UNDERWORLD, I CAPTURE THE CASTLE, LAWLESS HEART,  
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LOVE, ACTUALLY, STILL CRAZY, THE CONSTANT GARDENER, THE LITTLE DRUMMER GIRL, THE GIRL 

IN THE CAFE, NOTES ON A SCANDAL and DREAMS OF LEAVING. 

 

Television credits include GIDEON'S DAUGHTER, THE LOST PRINCE, STATE OF PLAY, THE MEN'S 

ROOM and ABSOLUTE HELL. 

 

Theatre credits include COMINGS AND GOINGS, MAP OF THE WORLD, PRAVDA, KING LEAR, 

SKYLIGHT, ARCADIA, BLUE/ORANGE, BETRAYAL, A KIND OF ALASKA and THE VERTICAL HOUR.  

 

Julie Christie 

As one of the most respected actors of her generation, Julie Christie deserves her 

accreditation as a legend among movie actors. Christie was educated for most of her life in 

England before moving to Paris to finish her education and improve her French. Christie has 

received many awards for her outstanding contribution to film including an OSCAR for Best 

Actress. She has won another 34 awards, these include, BAFTAs and GOLDEN GLOBEs.  

Film credits include NEW YORK, I LOVE YOU, AWAY FROM HER, HARRY POTTER: AZKABAN, THE 

SECRET LIFE OF WORDS, TROY, FINDING NEVERLAND, I’M WITH LUCY, THE HERMIT OF 

AMSTERDAM, MONSTER, BELPHEGOR, AFTERGLOW, HAMLET, DRAGONHEART, THE RAILWAY 

STATION MAN, FOOLS OF FORTUNE, MISS MARY, POWER, LA MEMOIRE TATOUEE, HEAT AND 

DUST, GOLD RETURN OF THE SOLIDER, MEMORIES OF A SURVIVOR, HEAVEN CANT WAIT, THE 

DEMON SEED, SHAMPOO, DON’T LOOK NOW, MCCABE AND MRS. MILLER, THE GO BETWEEN, 

IN SEARCH OF GREGORY, PETULIA, FAR FROM THE MADDING CROWD, FAHRENHEIT 451, DR 

ZHIVAGO, DARLING, YOUNG CASSIDY, BILLY LIAR, THE FAST LADY and CROOKS ANONYMOUS. 

Television credits include FATHERS AND SONS and SEPARATE TABLES. 

Theatre credits include SUZZANA ANDLER, OLD TIMES and UNCLE VANYA. 

 

Eddie Redmayne 

Eddie Redmayne was born in 1982. He was educated at Eton school and grew up in London. 

At the age of 27 he has already built up an impressive resume. He has been named 

‘Outstanding Newcomer’ at the LONDON EVENING STANDARD AWARDS in 2004 and THE 

CRITIC’S THEATRE AWARDS 2005 for his performance in THE GOAT and OR WHO IS SYLVIA?  

Film credits include POWDER BLUE, THE OTHER BOLEYN GIRL, THE YELLOW HANDKERCHIEF, 

SAVAGE GRACE, THE GOOD SHEPHERD, ELIZABETH: THE GOLDEN AGE and LIKE MINDS. 

Television credits include TESS OF THE D’URBERVILLES, ELIZABETH I and DOCTORS. 

Theatre credits include NOW OR LATER, TWELFTH NIGHT, THE GOAT and OR WHO IS SYLVIA? 



Glorious 39 

 

33 

 

 

Juno Temple 

Aged 19 Juno Temple is already proving herself to be one of the hottest young stars of film in 

Britain.  She was educated at Kings College in Taunton and Bedales.  She has just wrapped 

on Focus Features’ relationship drama GREENBERG directed by Noah Baumberg and starring 

Ben Stiller. 

  

Since starting out playing notable supporting roles in films as varied as NOTES ON A SCANDAL, 

PANDAEMONIUM, ST TRINIAN’S and ATONEMENT, Juno has also taken on more central roles in 

films ranging from THE OTHER BOLEYN GIRL, YEAR ONE, WILDCHILD to the upcoming European 

epic MR NOBODY. These films see Juno working with some of the finest actors in the UK and 

the US including Scarlett Johansson, Natalie Portman, Jack Black, Michael Cera, Jared Leto, 

Julie Christie and Bill Nighy.   In 2008 Juno played her first lead role, playing opposite Eva 

Green in Jordan Scott’s (daughter of Ridley) directorial debut, CRACKS. 

 

Jenny Agutter  

Jenny Agutter was born in Taunton in the English West Country. She trained at the Elmhurst 

Ballet School. At the age of eleven she was cast as the lead role in Walt Disney’s film 

BALLERINA. Her contribution to film, theatre and television is outstanding and very highly 

respected.  

Film credits include IRINA PALM, HEROES AND VILLAINS, THE PAROLE OFFICER, AT DAWNING, 

BLUE JUICE, , KING OF THE WIND, DARK TOWER, SECRET PLACES, AN AMERICAN WEREWOLF IN 

LONDON, SWEET WILLIAM, THE RIDDLE OF THE SANDS, CHINA 9, LIBERTY 37, DOMINIQUE, 

EQUUS, THE EAGLE HAS LANDED, LOGAN’S RUN, WALKABOUT, THE RAILWAY CHILDREN, I START 

COUNTING, STAR, GATES OF PARADISE and BALLERINA.  

Television credits include MONDAY MONDAY, THE INVISIBLES, DIAMOND GEEZER – A ROYAL 

AFFAIR, POIROT – TAKEN AT THE FLOOD, THE ALAN CLARK DIARIES, SPOOKS, THE RAILWAY 

CHILDREN, BRAMWELL, A RESPECTABLE TABLE, HEARTBEAT, THE BEAT GOES ON, RED DWARF, 

OTHELLO, LOVES LABOUR LOST, THE CHERRY ORCHARD, THE MAN IN THE IRON MASK, THE WILD 

DUCK, A WAR OF CHILDREN and THE SNOW GOOSE.  

Theatre credits include EQUUS, RNT PRODUCTION of PETER PAN, RST PRODUCTION of LOVE’S 

LABOUR’S LOST, BREAKING THE SILENCE, BROADWAY PRODUCTION of BREAKING THE CODE, 

RST SEASON 1982/3, KING LEAR, LEAR, ARDEN OF FAVERSHAM, ROUNDHOUSE PRODUCTION of 

HEDDA, RNT PRODUCTION of THE TEMPEST, THE RIDE ACROSS LAKE CONSTANCE and ROOTED. 

 

Charlie Cox 

Charlie Cox is quickly becoming one of Britain’s most recognisable young actors. Charlie was 

educated and received his training in drama at Sherborne School in Dorset. He won the  
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GERALD PITMAN AWARD FOR ACTING from Sherborne School and also trained at the Bristol 

Old Vic Theatre School. 

Film credits include STONE OF DESTINY, STARDUST, TIRANT LE BLANC, CASANOVA, MERCHANT 

OF VENICE, THINGS TO DO BEFORE YOU’RE 30 and DOT THE I.   

He is currently filming THERE BE DRAGONS in Buenos Aires directed by Rowan Joffe. 

Television credits include A FOR ANDROMEDA, LEWIS and JUDGE JOHN DEED. 

Theatre credits include THE LOVER and THE COLLECTION. 

 

David Tennant  

David is one of the UK’s best loved actors, mainly due to his multi award winning portrayal of 

‘The Doctor’ in BBC’s DR WHO.  Scottish born Tennant trained at the Royal Academy of Music 

and Drama in Edinburgh. 

Film credits include HARRY POTTER AND THE GOBLET OF FIRE, Stephen Fry's BRIGHT YOUNG 

THINGS, THE LAST SEPTEMBER, NINE AND HALF MINUTES, LA WITHOUT A MAP and JUDE. 

On the small screen, David’s credits include EINSTEIN AND EDDINGTON, LEARNERS, 

RECOVERY, THE CHATTERLEY AFFAIR, SECRET SMILE, THE QUATERMASS EXPERIMENT, 

CASANOVA, BLACKPOOL, HE KNEW HE WAS RIGHT and TAKIN’ OVER THE ASYLUM. 

David’s extensive theatre credits include a recent sold out run of HAMLET at the Royal 

Shakespeare Company, LOVE’S LABOUR’S LOST, LOOK BACK IN ANGER, THE PILLOWMAN at 

the National Theatre, and LOBBY HERO at the Donmar Warehouse for which he received an 

OLIVIER nomination. 

 

Hugh Bonneville 

Hugh made his professional debut at the Open Air Theatre, Regent’s Park, in 1986.  

His feature film credits include MARY SHELLEY’S FRANKENSTEIN, MANSFIELD PARK, NOTTING 

HILL, ASYLUM, SCENES OF A SEXUAL NATURE, MAN TO MAN, STAGE BEAUTY, HIPPIE HIPPIE 

SHAKE, SHANGHAI, KNIFE EDGE and FROM TIME TO TIME. Hugh received a Best Supporting 

Actor BAFTA nomination for IRIS and recently won Best Actor at the Monte Carlo Film Festival 

for FRENCH FILM.  

Television credits include THE CAZALETS, TAKE A GIRL LIKE YOU, ARMADILLO, DANIEL 

DERONDA, THE COMMANDER, THE GATHERING STORM, LOVE AGAIN, THE ROBINSONS, THE 

VICAR OF DIBLEY, FREEZING, TSUNAMI: THE AFTERMATH, FIVE DAYS, DIARY OF A NOBODY, MISS 

AUSTEN REGRETS, FILTH: THE MARY WHITEHOUSE STORY, BONEKICKERS, LOST IN AUSTEN, HUNTER 

and BEN HUR.  
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Hugh’s theatre work includes seasons with the National Theatre, the RSC, Leicester 

Haymarket, Colchester Mercury and Chichester Festival Theatre. In London he appeared in 

HABEAS CORPUS (Donmar Warehouse, directed by Sam Mendes), MY NIGHT WITH REG 

(Criterion and Playhouse), US AND THEM (Hampstead) and CLOACA (Old Vic, directed by 

Kevin Spacey). 

 

Jeremy Northam  

After graduating from University of London in 1984, Jeremy Northam attended the Bristol Old 

Vic Theatre School and worked his way through regional theatre to the London stage.  

Film credits include EMMA, THE NET, HAPPY TEXAS, GOSFORD PARK, THE INVASION, A COCK 

AND BULL STORY, GUY X, STROKE OF GENIUS, THE STATEMENT, THE SINGING DETECTIVE, 

CYPHER, POSSESSION, ENIGMA, THE GOLDEN BOWL, AN IDEAL HUSBAND, THE WINSLOW BOY, 

AMISTAD, GLORIA, CARRINGTON, THE MISADVENTURES OF MARGARET, MIMIC and 

WUTHERING HEIGHTS.  

Television credits include FIONA’S STORY, THE TUDORS, MARTIN AND LEWIS, JOURNEY’S END, 

FATAL INVERSION, THE TRIBE, WISH ME LUCK and PIECE OF CAKE.  

Theatre credits include OLD TIMES, LOVE’S LABOUR’S LOST, THE COUNTRY WIFE, CERTAIN 

YOUNG MEN, HAMLET, THE SHAUGHAUN, WAY OF THE WORLD, THREE SISTERS, SCHOOL FOR 

SCANDAL, THE GIFT OF GORGON, LA BÊTE & VOYSEY INHERITANCE. 

 

Christopher Lee  

Legendary actor Christopher Lee has worked in the film industry for 63 years working with 

directors including John Huston, Raoul Walsh, Joseph Losey, George Marshall, Orson Welles, 

Nicholas Ray, Michael Powell, Edward Molinaro, Jerome Savary, Billy Wilder, Steven Spielberg, 

Joe Dante, Peter Jackson, Tim Burton, John Landis, Alejandro Jodorowsky and Andrei 

Konchalovsky.  Lee has appeared in more than 250 film and television productions.  He 

considers the most important point in his career to have been as host of SATURDAY NIGHT 

LIVE in 1978 with John Belushi, Dan Ackroyd, Bill Murray, Gilda Radner, Laraine Newman and 

Jane Curtin.  It is still the third highest rated show of the series.   Lee has received awards for 

his contribution to the cinema from the United States, France, Germany, Spain, Italy and 

Great Britain.  He is a Commander Brother of the Order of St. John of Jerusalem, the world’s 

oldest order. In 2001 he was made Commander of the Order of the British Empire, and in 2009 

was awarded a Knighthood in the Queen’s birthday honours list. 

Film credits include THE GOLDEN COMPASS, THE LORD OF THE RINGS TRILOGY, CORPSE BRIDE, 

STAR WARS: EPISODE II –ATTACK OF THE CLONES, STAR WARS: EPISODE III – REVENGE OF THE 

SITH , SLEEPY HOLLOW,  THE HEAVY, THE COLOUR OF MAGIC BY TERRY PRATCHETT  
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(VOICEOVER: THE VOICE OF DEATH), CHARLIE AND THE CHOCOLATE FACTORY, CRIMSON 

RIVERS 2 , JINNAH, A TALE OF TWO CITIES, DRACULA, THE MUMMY, THE WICKER MAN, THE 

PRIVATE LIFE OF SHERLOCK HOLMES, THE THREE AND THE FOUR MUSKETEERS,THE MAN WITH THE 

GOLDEN GUN, 1941, AIRPORT ‘77 AND GREMLINS II. 

Television credits include the epic BBC miniseries GORMENGHAST.   

In 2008 Christopher filmed TRIAGE with Colin Farell and in 2009 he has just filmed SEASON OF 

THE WITCH with Nicolas Cage. He is currently filming THE RESIDENT with Hilary Swank. 

 

Stephen Poliakoff 

Stephen Poliakoff was born in London on the 1st December 1952 and was educated at 

Westminster School and King’s College, Cambridge. 

Stephen Poliakoff began his career in the theatre becoming resident playwright at the 

National Theatre in London at the age of 22.  He won the Evening Standard Most Promising 

Playwright award in 1976 for his plays HITTING TOWN and CITY SUGAR, and has since written 

over 20 plays all of which were premiered in Britain’s major theatres including four at the 

Royal National Theatre, four at The Royal Shakespeare Company and three in the West End. 

Among his other plays are CLEVER SOLDIERS, STRAWBERRY FIELDS, SHOUT ACROSS THE RIVER, 

AMERICAN DAYS, BREAKING THE SILENCE, PLAYING WITH TRAINS, SWEET PANIC, TALK OF THE 

CITY and BLINDED BY THE SUN which won the CRITIC’S CIRCLE Best Play Award in 1997. 

At the same time as his career in the theatre Stephen began an extremely successful career 

writing for British television, working with such leading directors as Michael Apted, Stephen 

Frears and Peter Hall. In 1986 he moved into movies and wrote and directed his first film, 

HIDDEN CITY which was selected for the Venice Film Festival in 1987. For both his television 

work and his movies Stephen has won a long list of international awards.  His major credits for 

television and movies include CAUGHT ON A TRAIN (1980, BAFTA award for Best Single 

Drama), BLOODY KIDS (1980, New York Film Festival), SHE’S BEEN AWAY (1989, winner of five 

awards at the Venice Film Festival), CLOSE MY EYES (1991) starring Alan Rickman and Clive 

Owen (winner of the BEST BRITISH FILM OF THE YEAR AWARD and selected for the Berlin Film 

Festival), CENTURY (1994) starring Clive Owen and Miranda Richardson, SHOOTING THE PAST 

(1999) which won the Prix Italia and the ROYAL TELEVISION SOCIETY BEST DRAMA AWARD, 

PERFECT STRANGERS (2001) which won Best Writer and Best Serial at the ROYAL TELEVISION 

AWARDS, and the Dennis Potter BAFTA award, THE LOST PRINCE (2003) which was GOLDEN 

GLOBE nominated and winner of three primetime EMMYS including Outstanding Mini Series, 

FRIENDS AND CROCODILES (2006) and GIDEON’S DAUGHTER (2006) starring Bill Nighy, 

Miranda Richardson and Emily Blunt which won two GOLDEN GLOBEs, and most recently 

JOE’S PALACE (2007) starring Michael Gambon, and CAPTURING MARY (2007) starring 

Maggie Smith. 
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Barney Reisz 

In the ‘80’s and ‘90’s, Barney Reisz cut his teeth in British feature film production as a location 

manager and then line producer. 

Barney produced his first feature film in 1996 – THE WOODLANDERS (Rufus Sewell, Emily Woof) 

based on the Thomas Hardy novel.  He then collaborated with Mike Figgis on two films, THE 

LOSS OF SEXUAL INNOCENCE, and MISS JULIE.  In 1998 he received an OSCAR nomination for 

the short film IT’S GOOD TO TALK.   

He then turned his attentions to television, producing more than 20 hours of TV drama for the 

BBC, ITV and Channel 4.  He produced ELIZABETH I (Helen Mirren, Jeremy Irons) which won 13 

Primetime EMMYs, 3 GOLDEN GLOBEs including ‘Best Film for Television’ and was named for 

Producer of the Year by the Producers Guild of America, among many other awards. 

Most recently he produced THE SHOOTING OF THOMAS HURNDALL (Stephen Dillane, Kerry 

Fox) a feature length TV drama which won two BAFTAs (Best Actor, Best Director) and a feast 

of other international awards and nominations. 

Barney also is co-owner of Feasible Films with his brother Toby Reisz which produces TV 

documentaries and theatrical productions for the London theatre fringe, as well as DVD 

extra’s on feature films of all sizes. 

 

Martin Pope 

Martin Pope began his career in film and television as a runner taking Faye Dunaway her 

lunch.  He is now co-managing director of Magic Light Pictures with Michael Rose. 

Magic Light’s most recent productions which Martin is jointly producing with Michael include 

THE GRUFFALO, a half hour animation of the much-loved children’s classic, the comedy WILD 

TARGET directed by Jonathan Lynn with Bill Nighy, Emily Blunt, Rupert Grint, Martin Freeman 

and Rupert Everett and CHICO & RITA, an animated musical directed by OSCAR winner 

Fernando Trueba with star designer Xavier Mariscal.  

Previously Martin produced the award winning young director Paul Andrew Williams’ feature 

film THE COTTAGE, starring Andy Serkis, Reece Shearsmith and Jennifer Ellison.  This vibrant 

comedy horror was released by Pathe in the UK and sold to Sony.   

Martin has made two films with writer/director team Neil Hunter and Tom Hunsinger – 

LAWLESS HEART (starring Bill Nighy) and SPARKLE (starring Stockard Channing, Shaun Evans, 

and Bob Hoskins).  Other features include TOUCH OF PINK (starring Jimi Mistry and Kyle 

Maclachlan), which sold worldwide to Sony Pictures Classics at Sundance, THE HEART OF ME 

(starring Paul Bettany, Helena Bonham Carter and Olivia Williams)(Pathe UK and ThinkFilm), 

and ALIVE & KICKING (starring Antony Sher).  In television he produced THE TURN OF THE 

SCREW (starring Colin Firth and Jodhi May) for ITV and PBS. 
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Prior to running his own company Martin was a producer at BBC Films.  While there producing 

credits included director John Madden’s MEAT and John Schlesinger’s BAFTA award winning 

film of Alan Bennett’s A QUESTION OF ATTRIBUTION.  

 

 

 

 

 

 


